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Nancy�Ross Nungarrayi paintings depict her country especially the "Kintore" area. The concentric circles refer to the locations used for ceremony. 
The parallel lines that connect each of these sites are song lines established during ancestral activity. These are used during the movement from 
one site to the next and provide evidence of the presence of ancestral beings. The women can be seen depicted as “U” shapes and the 
background colours and designs represent various aspects of the landscape such as sand dunes and rock escarpments known as “tali” and “puli” 
respectively. The main site is known as “Marrapinti” and it is here the women gathered for ceremony during the time of creation. Women gathered 
“kumparapara” native tomato and the dried fruit was ground to paste and baked in hot coals. �
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